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HELLO, good evening and welcome to the 14th issue of 
Pleasantly Random, written for the October 2006 issue of 
e-APA It  is  written by  Peter  Sullivan,  of  1,  Englemann 
Way, Burdon Vale, SUNDERLAND, SR3 2NY, England. 

E-mail: peter@burdonvale.co.uk.
Website: http://www.burdonvale.co.uk.

Livejournal: http://www.livejournal.com/users/ceemage/.

Sweepies on e-APA 29

The Enchanted Placemat 4 (Chris Garcia)

Dave Burton was indeed the founder of e-APA – actually, 
I've  just  noticed  that  the  front  page  of 
www.efanzines.com still  lists  us  as  “Dave  Burton's  e-
APA” - must get that fixed. I agree with you about Pixel – 
got  to  be  one  of  the  best  genzines  out  there  at  the 
moment.  Of  course,  given  that  we  are  both  regular 
columnists  therein,  I  guess  neither  of  us  are  exactly 
disinterested observers when it comes to it.

I'm not sure that I would agree that copyright is entirely a 
bad thing.  I  suspect that copyright  is  a  bit  like nuclear 
power – it can be used for both bad and good. Actually, 
the basic copyright law as it stood before the electronic 
age  was  basically  fine,  with  the  fair  use  provisions 
providing  a  sensible  counter-point  to  the rights  of  the 
creator. The problems seem to be that new technology 
has  changed the  practical  implications  of  fair  use.  And 
wherever  there  is  a  conflict  between fair  use  and  the 
rights  of  the  copyright  holders,  the  legislators  always 
seem to side with the copyright holders (who are not, 
typically, the actual content creators). It would have been 
just as legitimate, for instance, to say that a DRM scheme 
that didn't fully protect the content consumer's fair use 
rights was illegal.

Your  point  about  the  National  Fantasy  Fan  Federation 
needing to bring information about what's out there in 
“bigger fandom” to its members is pretty much what I 
would expect it to be doing. Would it be worth doing, 
for instance, a regular fanzine reviews column in the N3F 
fanzine?
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Your mention of “Cthulu for TAFF” reminds me of one 
of  my  oldest  (and,  you'll  be  pleased  to  know,  rarely 
revived) jokes, viz. : 

Q) What kind of crisps does a shoggoth eat?

A) Cthulu-hoops.

Slow Blog 2 (Jan Stinson)

I  seem to remember reading that,  for personal  letters, 
the  normal  rule  of  copyright  was  reversed,  and  the 
copyright  belonged  to  the  recipient  rather  than  the 
author. So I would guess that the same applies to e-mail. 
However,  there's  a  difference  between  legalities  and 
expected common courtesies.  In general I  would agree 
with you that quoting to third parties is pretty bad form.

Of course, letters sent to fanzine editors which are (or 
are  interpreted  as  being)  letters  of  comment  are 
somewhat different – I think most fanzine editors would 
assume  these  are  publishable  unless  marked  “Do  Not 
Quote” or “Not For Print.”

Not that DNQ isn't capable of abuse as well. I know that, 
as part of the Great Feud in the early 1980s in the North 
American postal  gaming  hobby,  there was  at  least  one 
example of a round-robin letter being widely distributed 
to all known editors, but marked “Do Not Quote” in a 
attempt  to  stop  anybody  else  discussing  the  contents 

afterwards.  This  worked  about  as  well  as  you  might 
expect.

It's  interesting, isn't it,  that the etiquette of recognising 
civil partnerships is still developing. Most people seem to 
treat them like conventional weddings, which is probably 
a reasonable starting point. As you say elsewhere, human 
beings are pattern makers, and I  guess it's  the obvious 
pattern to follow.

Oops,  in  my  list  of  positions,  the  '='  sign  stands  for 
'equals.'  For example, 1st Fred Flinstone 10 points,  =2nd 

Barney Rubble 7 points, =2nd Pebbles 7 points. Guess it 
would have been a bit clearer if I'd spelled it out.

It  is,  of  course,  well  known  that  Barney  the  Purple 
Dinosaur is, in fact, Satan. The logic goes like this:

● Barney  is,  indisputably,  a  CUTE  PURPLE 
DINOSAUR.

● In Latin, the vowel U is represented by the same 
letter  as  the  constants  V,  so  replace  all  Us  to 
become CVTE PVRPLE DINOSAVR.

● Remove  all  letters  that  are  not  valid  Roman 
Numerals, to leave C-V- -V--L- DI----V-.

● Add up the remaining digits: C + V + V + L + D + 
1 + V = 100 + 5 + 5 + 50 + 500 + 1 + 5 = 666

● Therefore, Barney = Satan.
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(No, I didn't make this up myself – saw it on the internet 
somewhere.)

I think the important thing to remember about the Hugos 
is that they are, ultimately, just a private set of awards 
given out by a particular private members' club. OK, so 
the  members  of  the  club  are  anyone  attending  or 
supporting a  particular  Worldcon.  But  in  principle,  the 
Hugos are no different to, say, the Neffies handed out by 
the National Fantasy Fan Federation. Any credibility that 
the Hugos have over and above other awards (and, to be 
fair, I don't ever recall a publisher's blurb saying “Now a 
Neffy-Nominated  Author”)  comes  from  the  credibility 
and resonance that previous years' results have had with 
the  fan  community  as  a  whole.  This  is  a  potentially 
perishable commodity.

Plata 16 (Steven Silver)

The  Pluto  controversy  continues  to  rumble  on.  My 
personal preference would be the suggestion I've seen to 
recognise  a  new  category  of  objects  called  “Plutons,” 
with Pluto, Charon, Ceres and Eris (a.k.a. Xena) as the 
founder  members.  We'll  see  what  the  International 
Astronomical Union decides. I know it's purely emotional 
(something that doesn't really belong in science), but the 
idea of  treating Pluto as  'just  another asteroid'  rankles 
somewhat. I hadn't appreciated that the centre of gravity 

of Pluto and Charon was actually just above the surface 
of Pluto. 

Condolences on losing the site selection for 2008. With 
such  a  close  vote,  I  suspect  just  about  anything  and 
everything will have been a factor. In some ways, it would 
have been better to lose by a country mile, since then at 
least you could have felt that there was nothing you could 
have done about it. Anyway, as you say, at least you get 
the next three years of your life back “in advance.”

In  some  ways,  competitive  bidding  for  Worldcon  site 
selection is unsatisfactory, because of the wasted effort 
expended  in  unsuccessful  bids.  But  I  can't  see  any 
alternative  that  doesn't  have  even  more  negative 
consequences. Wasn't it Winston Churchill who said that 
democracy was the worst possible system ever invented 
– “apart from all the others”?

I  know that  both  DUFF and GUFF had  races  in  2005 
(DUFF's  was  southbound  to  Australia,  GUFF's  was 
northbound to the British Worldcon), but I'm not aware 
of  any activity  since.  To be fair,  unlike TAFF,  the two 
Australasian fan funds don't always have a race every year 
in any case. In particular, I'm guessing that both DUFF and 
GUFF will want to manipulate their timetables to ensure 
that  they  both  have  a  southbound  race  in  2010,  if 
Melbourne gets the Worldcon for that year.

I  think  you're  right  to  say  that  fandom is  much  more 
open than a lot of social groups, but equally right to say 
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that this doesn't mean it is completely free of cliques or 
closed minds. A certain level of cliquishness is fine – it's 
inherent in the human condition, and often goes under its 
other name of 'making friends.' I suspect that part of the 
problem is that new people will  assume that the initial 
clique they connect to fandom through is all that there is. 
So if they don't like that clique, then by definition they 
don't like fandom. Whereas the reality is that All Known 
Fandom these days is such a disparate entity that there is 
almost bound to be some part of it that any novice can fit 
in somewhere – if only they can find it.

More New Worlds (William McCabe)

The Pluto controversy seems to have gone quiet for the 
moment, but I suspect more shenanigans around the time 
of the next IAU meeting. 

Like you, I sampled a few Marvel comics as a teenager 
(mainly The Fantastic Four). For some unknown reason I 
even  had  a  spell  reading  the  distinctly  militaristic 
Warlord1 for a while. But, as you say, most British comics 
were fairly light-hearted, in the tradition of the Beano and 
the Dandy. I remember reading Krazy2, and its later spin-

1 http://www.wikipedia.org/Warlord_(British_comics)
2 http://www.wikipedia.org/Krazy

off Cheeky Weekly3, as well as more traditional titles like 
Roy of the Rovers. 

I wasn't aware that Pieces of Eight was still running. The 
only other British APA I'm aware of is Maureen Kincaid 
Speller's Acnestis, but this hasn't released a distribution 
since last summer.

I appreciate your point that Doctor Who has an awful lot 
of  extras  these  days.  But  there's  actually  no  need  to 
watch these! Even though I do watch the Doctor Who 
repeats  on BBC 3,  I  never pay  much attention to  the 
Doctor Who Confidential programmes. The ones I have 
seen proved to be a distraction more than anything else – 
I don't need to see how the special effects are done, for 
instance. What I  like about the new series is that,  like 
Tolkien  and  (on  a  completely  different  level)  Harry 
Potter, they've gone to the trouble to think about back-
story. And use this to set up potential future flashbacks 
and storylines. Bad Wolf and Torchwood are the most 
obvious  examples,  but  probably  more  important  long-
term is the Time War, referred to in several episodes to 
date. Most recently in the Doctor saying “I was there at 
the Fall of Arcadia.”

3 http://www.wikipedia.org/Cheeky
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Boopledoggin' 6 (Chuck Connor)

Unlike you,  I  actually  spent  very little  time on bulletin 
boards. I guess I was just half a generation too young for 
them.  Most  of  my  early  time  on-line  was  spent  with 
Compu$pend, before I signed up as one of the first non-
founder  members  of  Demon,  the  first  real  UK dial-up 
internet service provider.

Thank  you  for  sharing  a  picture  of  your  8-inch  floppy 
Wang with the rest of the APA...

Like you, I feel a conflict between wanting people to be 
fairly  compensated  for  their  efforts  writing  and 
developing software, and the inherent unfairness of many 
software licences. My own main field of expertise is/was 
finance  and  accounting  systems.  Piracy  is  almost  a 
complete non-issue here. Any private company or public 
sector body large enough to need the sorts of systems I 
work with also has the public profile to not want to get 
caught  pirating  it.  And  in  any  case,  the  big  revenue 
earners  for  the  software  suppliers  are  the  consultancy 
and  bespoking,  not  the  software  itself.  Yet  we're  still 
stuck, in most cases, with per-seat licensing costs, which 
often  get  in  the  way  of  using  the  system at  its  most 
efficient or effective. 

I don't know about the nostalgia bug fading away – I can 
see people in twenty years time getting all nostalgic about 
'the early series of Big Brother – you know, back before 

they started having simulacra on all  at time.'  Or is this 
just a set-up for the old line about “Nostalgia's not what 
it used to be?”

Interesting thoughts on fannish humour.  I  suppose that 
fannish  humour  falls  between  two  stools.  At  the  one 
extreme is  the sort  of  humour you get  in  a  family  or 
office situation, where everybody knows everybody else, 
is something that can be very funny indeed even if it “only 
stood up for 30 seconds and no more,” as you say. At the 
other extreme, less perishable humour, such as books or 
TV,  tends  to  be  longer-lasting,  but  you  can't  rely  on 
everyone  having  the  same  frame  of  reference  to 
understand it.  What's  unusual  about  fannish  humour is 
that it tends towards the first in style, but the second in 
terms of non-perishability. Or, in other words, we tend 
to write our jokes down. 

There  was  an  interesting  article   in  a  recent  Banana 
Wings about the plays of Aristophanes – suggesting that 
much of the humour in these plays came from the fact 
that the author would know which Athenian politicians 
would be in the audience and could target the humour 
accordingly. Although this wouldn't work with politicians 
in  today's  society,  it  might  work,  for  instance,  with 
references to fans at an Eastercon.

I don't feel that fanzines are necessarily doomed. Paper-
based fanzines, maybe, although there will be people still 
producing on paper for a good few years yet, and more 
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power to their elbow. But an electronic fanzine is still a 
fanzine  –  nobody  talked  about  'the  death  of  fanzines' 
when mimeo took over from letterpress, or photocopy 
took over from mimeo. It's a more radical shift than in 
the past, but it's still  the same end-product in a different 
medium. 

And the electronic fanzine has enough differences (and, in 
some cases, advantages) over blogs and mailing lists that 
it should survive. Unlike mailing lists, there is a single (or 
collective) editorial voice. Unlike blogs, there's a concept 
of an issue being finished – electronic fanzine editors still 
'pub  their  ish.'  After  all,  TV  didn't  kill  radio  –  it  just 
allowed radio to concentrate on what it was really, really 
good at,  and leave the things it wasn't too hot at (e.g. 
radio ventriloquism acts4) for TV.

As I  understand it,  the various  “bounty  payments”  for 
TAFF and similar fan-fund trip reports were/are not an 
intrinsic part of TAFF. Rather, it grew up organically as a 
mechanism  for  other  fannish  organisations  which  had 
spare funds to (a) show support for TAFF but also (b) 
provide a  mild  incentive  for  people  to  finish  their  trip 
reports,  something  that  was  almost  becoming  'more 
honoured in the breach than the observance.' I think it's 
still  expected  that  trip  reports  get  published  through 
various fanzines first, but that it's the “collected edition” 

4 http://www.whirligig-tv.co.uk/tv/children/other/ 
archieandrews.htm

that triggers the bounty payments. However, don't take 
me as any kind of authority on TAFF – most of what I 
know I cribbed off the unofficial  TAFF website5 run by 
Dave Langford.

I  know what  you mean about  the old ethos of  always 
finishing with an even-numbered page count. One postal 
games zine I  saw had the perfect solution to this.  The 
editor  was  a  bit  of  a  medieval  history  buff,  and  did  a 
series of single-page articles entitled “Back Page Pope,” a 
populist guide to some of the more shady or interesting 
(or, often, both) occupants of the throne of St. Peter. He 
would normally aim for an odd number of pages for the 
games, so that he could run that issue's Back Page Pope. 
But, given that most of these gentlemen had been dead 
for at least 500 years, if he ended up having to drop the 
Back Page Pope for that issue, the material could easily 
wait until next time.

Amryfath 4.5 (Eunice Probert)

Commiserations  on  your  computer  problems  –  but 
congratulations on your move! Must admit the sorts of 
security issues you mention are part of the reason that 
most of my website have always been static HTML – I'm 
always  afraid  that  a  dynamic  web  site  might  have 
unintended consequences.

5 http://www.taff.org.uk
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